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John Rutter
Birthday Madrigals

Einojuhani Rautavaara
Suite de Lorca

Daniel Saleeb
As de cantar

with works by
Grayston Ives, Thomas Jennefelt, Mia Makaroff
and Folke Rabe

Saturday 14 June 2025 7.30pm
St John the Evangelist, Iffley Road, Oxford



Please make sure all mobile phones are switched off during the performance

Please note that photography and all unauthorised video and audio recording
are strictly prohibited.

Thomas Jennefelt ~ Vinamintra elitavi
Einojuhani Rautavaara ~ Suite de Lorca
Daniel Saleeb ~ As de cantar
Folke Rabe ~ Rondes

Interval of 20 minutes
CDs will be on sale

Mia Makaroff ~ Butterfly
Mia Makaroff ~ Mitd kaikatat, kivonen?
Grayston Ives ~ Calico Pie
John Rutter ~ Birthday Madrigals
It was a lover and his lass
Draw on, sweet night
Come live with me

My true love hath my heart
When daisies pied



Thomas Jennefelt [b.1954]
Vinamintra elitavi (1994-5)

Soloists: Aoife Dudley, Kate Smith, Tim Ambrose, Philip Fine

From Sweden, Jennefelt writes chiefly vocal and dramatic music. His treatment of voices in
Vinamintra elitavi is virtually orchestral — even to the eye, the score reveals the different
sections of the choir as having separate textural parts to play. The acoustical problem of
projecting sung words, let alone their meaning, is solved at a stroke by his creating a text of
nonsense-Latin, in which the energy and snap of the words count for more than their non-
existent semantics. The effect is reinforced by a melodic figuration which, again in an idiom of
pervasive dissonance, is characterized by a membranous and almost autistic repetitiveness. The
sustained final chord of the piece, containing all seven white notes in close position, represents
a kind of triumph of sonority over harmony as such.

Nicholas Benda

Einojuhani Rautavaara [1928-2016]
Suite de Lorca (1973)

Soloists: Rowena Ashby, Philip Fine, Philip Towler

The diminutive Suite de Lorca is a prime example of just how difficult it is to predict what will
become a hit. Rautavaara wrote the piece as a companion to his Children’s Mass and entered
both in a composition competition organized by his home city of Espoo. Rautavaara had no
great expectations regarding the Suite. But while the Mass won first prize, it is rarely performed
nowadays; the Suite won third prize yet is today one of the most popular Finnish choral works
of all time.

This may have something to do with how the piece packs a considerable impact in its short
duration. Consisting of four brief but intense pieces, it is essentially a study in the use of
symmetrical scales (alternating tones and semitones). Cancion de jinete (‘Riding song’) is based
on a monomaniac galloping rhythm, while £/ grito (‘The scream’) is based on, well, a scream.
La luna asoma (‘The moon rises’) features ‘moon music’ foreshadowing similar passages on
similar texts in Katedralen and Cancion de nuestro tiempo, while the parallel chords of
Malaguena mimic the strumming of a guitar.

© Jaakko Mintyjérvi

1. Cancion del jinete
Cordoba.

Lejana y sola.

Jaca negra, luna grande,

y aceitunas en mi alforja.
Aunque sepa los caminos
yo nunca llegaré a Coérdoba.
Por el 1lano, por el viento,
jaca negra, luna roja.

La muerte me estd mirando
desde las torres de Cordoba.
iAy qué camino tan largo!
iAy mi jaca valerosa!

iAy, que la muerte me espera,

antes de llegar a Cordoba!
Cordoba. Lejana y sola.

Song of the rider

Cordoba.

Far away, and lonely.

Full moon, black pony,

olives against my saddle.
Though I know all the roadways
I’ll never get to Cordoba.
Through the breezes, through the valley,
red moon, black pony.

Death is looking at me

from the towers of Cordoba.

Ay, how long the road is!

Ay, my brave pony!

Ay, death is waiting for me,
before I get to Cordoba.
Cordoba. Far away, and lonely.

"Cancion del jinete", appears in Canciones, in Andaluzas



2. El grito

La elipse de un grito,
va de monte

a monte.

Desde los olivos,

Sera un arco iris negro
sobre la noche azul.

jAy!

Como un arco de viola,
el grito ha hecho vibrar
largas cuerdas del viento.

jAy!

(Las gentes de las cuevas
asoman sus velones.)

jAy!

"El grito", appears in Poema del Cante Jondo,

3. La luna asoma
Cuando sale la luna

se pierden las campanas
y aparecen las sendas
impenetrables.

Cuando sale la luna,
el mar cubre la tierra
y el corazdn se siente
isla en el infinito.

Nadie come naranjas
bajo la luna llena.
Es preciso comer
fruta verde y helada.

Cuando sale la luna

de cién rostros iguales,
la moneda de plata
solloza en el bolsillo.

The cry

The ellipse of a cry

sighs from hill

to hill.

Rising from the olive trees,

it appears as a black rainbow
upon the azure night.

Ay!

Like the bow of a viol,
the cry causes the ling strings
of the wind to vibrate.

Ay!

(The people of the caves
hold out their oil lamps.)

Ay!

in Poema de la siguiriya gitana , no. 3, first
published 1921

The moon wakes

When the moon sails out

the bells fade into stillness

and there emerge the pathways
that can’t be penetrated.

When the moon sails out

the water hides earth’s surface,
the heart feels like an island

in the infinite silence.

Nobody eats an orange
under the moon’s fullness.
1t is correct to eat, then,
green and icy fruit.

When the moon sails out

with a hundred identical faces,
the coins made of silver

sob in your pocket.

"La luna asoma", appears in Canciones, in Canciones de luna, first published 1921-4



4. Malagueiia

La muerte

entra y sale

de la taberna.

Pasan caballos negros
y gente siniestra

por los hondos caminos
de la guitarra.

Y hay un olor a sal

y a sangre de hembra,
en los nardos febriles
de la marina.

La muerte

entra y sale

y sale y entra

la muerte

de la taberna.

"Malaguena", appears in Poema del Cante Jondo, in Tres ciudades, no. 1, first published 1921

Daniel Saleeb (b.1985)
As de cantar (2015)

Malagueiia

Death

enters, and leaves,

the tavern.

Black horses

and sinister people
travel the deep roads
of the guitar.

And there’s a smell of salt
and of female blood

in the fevered tuberoses
of the shore.

Death

enters and leaves,

and leaves and enters
the death

of the tavern.

Daniel Saleeb is a British composer whose eclectic musical output spans sacred and secular
works for choir, chamber music, and works for the stage. He is currently a PhD student at the
University of York, researching the application of Conceptual Blending Theory in composition,
and he has studied composition with Grayston Ives, Thomas Hyde, Kenneth Hesketh, and Julian
Phillips.

Saleeb wrote As de cantar for a programme of Spanish and Latin American music performed
by the BBC Singers in 2015. Saleeb's debut work for the Singers, it sets words from well-loved
Galician poet Rosalia de Castro, which depict a man courting a young girl, offering a series of
Galician delicacies to persuade her to party with him. Saleeb sets this alongside words from
Erin Moure's English translation, "Sing out", which drive the rhythm forward between initial
sections in an irregular, 8-beat time signature. The middle section is a dance-like canon in 6
upper voice parts, set against long chords in the lower voices. This expansion moves the listener
from a tableau of just two people to a crowded street scene, which builds and culminates in the
final, ebullient Festifa (party). The whole effect is one of riotous physicality and excitement.



As de cantar

Que ch' ei de dar zonchos,

As de cantar

Que ch' ei de dar moitos.

“As de cantar
Menifa gaiteira,
As de cantar

Que me morro de pena.

Canta menina
Na veira da fonte,
Canta dareiche
Bolinos do pote.

Canta menifia
Con brando compas,
Dareich' unha proya
Da pedra do lar.

Papifias con leite
Tamén che darei,
Sopifias con vifio,
Torrexas con mel.

Patacas asadas
Con sal ¢ vinagre,
Que saben 4 noces,
iQue ricas que saben!

iQue feira, rapaza,
Si cantas faremos!...
Festifia por fora,
Festifia por dentro.

Canta si queres,
Rapaza do demo,
Canta si queres,
Dareich' un mantelo.

Canta si queres,
Na lengua qu' eu falo,
Dareich' un mantelo.
Dareich' un refaixo.

Co6 son da gaitifia,
Co6 son da pandeira,
Che pido que cantes
Rapaza morena.

Co6 son da gaitifia,
C6 son do tambor,
Che pido que cantes
Menifa por Dios.”

Rosalia de Castro, Galician Songs, trans. Erin Moure (Small Stations Press, 2013)

Sing out, girl,
I’ll give you hot chestnuts;
Sing out, girl,
I’ll give more than a few.

“Sing out
Gleeful sweet girl,
Sing out,
For such heartaches I bear.

Sing out, girl,
At the lip of the fountain,
Sing, I will give you
Dumplings in broth.

Sing out, girl,
In soothing rhythms,
I’ll give you a pancake
From the stone of the hearth.

Polenta with milk
I will also provide you,
Bread sopped in wine,
Honeyed egg toast.

Roasted potatoes
Salted and vinegared,
That taste of walnuts,
So savoury they are!

What a party, my girl,
We’ll have if you’ll sing!...
Carousing outdoors,
Carousing inside.

Sing if you will,
My impish young girl,
Sing if you will,
I’ll give you a pinafore.

Sing if you will,
In my own tongue, Galician,
I’ll give you a pinafore,
I’ll give you petticoats.

To the sound of sweet bagpipes,
To the sound of tambourine,
I ask you to sing to me,
Oh dark lovely girl.

To the sound of the bagpipe,
To the sound of the drum,
I ask you to sing to me,
Sweet girl, in God’s name.”



Folke Rabe (1935-2017)
Rondes (1964)

Soloist: Hugh Conway Morris

The composer writes: ‘I wrote Rondes in the spring of 1964 on a commission by the music dept.
of the Swedish Broadcasting Corp. They were planning a training session with the combined
forces of the Radio Choir and Eric Ericson's Chamber Choir. I suppose they expected some
kind of an experimental score for choir to work with. Lars Edlund studied the score with the
choirs during this session. The first public performance, however, took place later in the fall of
1964.

In the 1960s I was, along with many colleagues, interested in composing with timbres as a form-
defining element. I was also interested in extending the means of expression in voices and
instruments. Consequently I wrote a piece that was not based on a text but on vocal sounds that
you perhaps cannot find in any language. Furthermore, in those years I was (and I still am!)
interested in the visual aspects of music performances, e.g. to compose the movements of
musicians and singers on stage. All the mentioned aspects are present in Rondes.

The spectacular features of the piece have, since, caused some sensation. Rondes has frequently
been on the program when Swedish choirs have been touring abroad. These performances have
inspired foreign choirs to study the score and to include it in their repertoire. Rondes is one of
my most frequently performed works and it has been sung in many countries around the globe;
in the Americas, in Africa, Asia and Australia.’

Interval of 20 minutes
Refreshments available
CDs on sale

Mia Makaroff [b.1970]
Butterfly (2005)
Mitd kaikatat, kivonen? (2005)

Commotissimo: Aoife Dudley, Kate Smith, Griselda Sherlaw-Johnson, Tim Ambrose,
Tim Robson, Philip Towler

Mia Makaroff is a Finnish music educator, choral conductor and composer. Makaroff’s music
has been made famous by the Finnish a cappella group Rajaton and these two works are both
originally written for Rajaton’s six singers. Butterfly is an achingly beautiful song about love
and the transience of life written with the lightest of touches.

The Kanteletar is a sister collection to the more prominently used Finnish national epic
Kalevala. Both collections feature poems composed in trochaic tetrameter, also known as
Kalevala meter. This is a result of the emphasis on first syllables in all words native to the
Finnish language. The metric aspect of the poetry lends itself to asymmetrical musical meters
in settings of the text. In Mitd kaikatat, kivonen?, Makaroff connects the ancient scene of
women complaining about weddings around the grindstone to the present day by combining
contemporary a cappella looping techniques with the convention of telling Finnish epic tales in
irregular meters like 5/4 time.



Mité kaikatat kivonen,
laklatat kiven lapatta?

Sitdko kaikatat kivi,
laklatat kiven lapatta

Ettei naia neitojamme,
korjaella kukkiamme
Ettei naitu naintavuonna,
kihlattu kilokesidna?

El4 kaikata kivonen,
laklata kiven lapatta

Viela niille neitosille,
néille kaunoille kanoille
Kihlat kiljuen tulevat,
rahat suuret raskutellen

El4 kaikata kivonen,
laklata kiven lapatta

Vield néille neitosille,
ndille kaunoille kanoille
Reki rensuen ajavi,
kirjakorja kiidttavi
Juoksevi ori punainen,
tielld teutoellen

Liinaharja liitelevi

Mité kaikatat kivonen,
laklatat kiven lapatta, ha?

Grayston Ives [b.1948]
Calico Pie (1969)

Solo: Kate Smith

What are you complaining about, little
stone
Sloshing to the side of the stone?

Is this what you are complaining about,
stone,
sloshing to the side of the stone

That we are not marrying off our maidens
Picking our flowers

That we did not marry them off in the
marriage year

Get them engaged in the engagement
summer?

Don’t complain, little stone
Slosh to the side of the stone

To these maidens,

these fair hens,

will come shrieking engagements,
big, clinking money

Don’t complain, little stone
Slosh to the side of the stone

These maidens,

these fair hens,

will be driven on a rustling sleigh,
be whisked off by a sleigh

The red stallion will run,
racing on the road
The horse will be soaring

What are you complaining about, little
stone
Sloshing to the side of the stone?

Bill (Grayston) Ives has spent his life in choral music — singing, teaching, conducting, and
composing. After touring the world with the King’s Singers, he spent 18 years directing the
choir of Magdalen College, Oxford. He now concentrates solely on composition, including a
commission last year to write the new carol for King’s College Cambridge’s Festival of Nine

Lessons and Carols.

Calico Pie was lIves' first published piece, written for his school madrigal group in the late
1960s. Matching Lear's whimsical, if somewhat tragic, poem, Ives sets a languid solo line over
playful dissonances and close harmonies which anticipate his time with King's Singers.



John Rutter [b.1945]
Birthday Madrigals (1975-1995)

Double Bass: Raph Mizraki

It was a lover and his lass
Draw on, sweet night
Come live with me

My true love hath my heart
When daisies pied

Birthday Madrigals were written at the invitation of Brian Kay, conductor of the Cheltenham
Bach Choir and founder member of the King’s Singers, to celebrate the 75" birthday of the
great jazz pianist George Shearing. The seed of the composition was It was a lover and his lass
written in 1975. The other four movements, their texts also drawn from the madrigal era (hence
the work’s title), were added in 1995.

Commotio was formed in August 1999 to promote neglected contemporary choral repertoire.
Performances have included the second UK performance of Alfred Schnittke’s mighty Requiem
and other rarely heard works including Paul Hindemith’s Mass and Kenneth Leighton’s Mass
for Double Choir, and the world premiere of Pierre Villette’s Inviolata. Commotio also
promotes and performs the works of a younger generation of composers including, most
recently, Grace-Evangeline Mason, Sarah Cattley, and Kerensa Briggs.

Their début CD of South African choral music was released in February 2006, followed by a
CD for choir and cello in February 2008. A track from the latter disc, Richard Allain’s Ubi
caritas, was chosen to feature on the Classic FM core playlist and appears in the compilation
CD Smooth Classics — the Ultimate Collection. The choir recorded a disc of the music of James
Whitbourn which was released on the Naxos label (8.572103) in February 2010 and reached
no.2 in the Specialist Classical Chart. Their second Naxos CD,In the Heart of
Things (8.572739), the choral works of Francis Pott, was released on the Naxos label in
February 2012. In August 2013 Commotio featured as a gala choir at the Association of British
Choral Directors’ Convention. In November 2013, the choir’s fifth CD The Rose in the Middle
of Winter — Carols by Bob Chilcott was released and reached no.1 in the Specialist Classical
Chart.

Commotio’s sixth recording, featuring jazz-inspired choral works by Bob Chilcott, was released
in September 2017 and reached no.11 in the UK Jazz Charts. The choir gave the first UK
performance of Rolande Falcinelli’s Messe de Sainte Dominique in June 2018 and in March
2019 they embarked on their seventh recording featuring Francis Pott’s Word and his new work
for cello and double choir, At First Light (released July 2020). Commotio recorded works by
the late Martin Read in Keble College Chapel in July 2023, including The Death of Colonel
Boles, with the cellist Joseph Spooner and baritone Paul Sheehan with the CD launched on the
Prima Facie label in January 2025.

Commotio celebrated its 20" anniversary in September 2019, with a reunion concert of current
and past choir members. Works included the 24-part In Nomine by Bo Holten, Pierre Villette’s
Attende Domine, and the world premiere of Richard Allain’s Music, commissioned and written
for the occasion. The 25™ anniversary concert in September 2024 featured works by Alfred
Schnittke, Knut Nystedt and Ernest Walker.


http://www.naxos.com/catalogue/item.asp?item_code=8.572103
http://www.naxos.com/catalogue/item.asp?item_code=8.572739

Matthew Berry, the conductor and joint-founder of the choir, studied music at University
College, Oxford, where he was Organ Scholar and then Assistant Organist. He has studied
organ under David Sanger, David Goode and lan Curror. After conducting The Oxford
Chamber Choir for two years as a student, he founded Commotio in 1999. Having finished his
degree, he studied post-graduate choral direction with Patrick Russill for two years at the Royal
Academy of Music in London.

His expertise lies in the research and promotion of little-known contemporary choral repertoire,
principally from Scandinavia, South Africa, the United States and Slovenia. In 24 years working
with Commotio he has initiated many premieres including, most recently, the UK Premiere of
Falcinelli’s Messe de Sainte-Dominque and Lennox Berkeley’s Legacie.

In February 2013, the Governing Body of the Royal Academy of Music elected Matthew as
Associate of Royal Academy of Music (ARAM), an award to ‘former students who have made
a significant contribution to the music profession’.

Matthew lives in Amman, Jordan with his family, having previously lived in Khartoum, Sudan.

Tim Robson is a GP, singer and conductor based in Abingdon-on-Thames. Whilst still in
secondary school he started directing close harmony groups and small choirs, and he hasn't been
able to keep away from choirs since. He learned conducting from his father, Arthur Robson, a
former music lecturer and conductor at the University of Chichester. Tim continued to hone his
craft with the Voces Academy’s Musical Leadership Programme, where he studied with Peter
Hanke and Victoria Ely. He currently directs the Abingdon Chorale, a chamber choir based in
Abingdon which has performed several sell-out concerts in aid of the Abingdon Bridge, a
mental health charity for young people. Tim is delighted and honoured to be appointed Assistant
Director of Commotio.

Although classically trained as a cellist, Raph Mizraki kicked off his professional musical
career at the age of 14 as a drummer and pianist. Since that time he has honed his skills on an
extraordinary range of instruments and is now widely regarded as one of the finest jazz bass
players in the country. As a long-time member of the house band at renowned Oxford jazz club,
the Spin, Raph switches effortlessly between acoustic contrabass and fretted and fretless electric
bass guitars. In this role, he has appeared with many internationally acclaimed musicians,
including John Etheridge, Chris Garrick, Jonathan Gee and Luis D’ Agostino.

Raph has also worked frequently as a double bass and violone player with some of UK’s leading
early music ensembles, including His Majesty’s Sagbutts and Cornetts, Concordia, and the
Gabrieli Consort. As well as regularly taking part in cross-cultural projects with African and
Arabic musicians, he was for several years a member of the Dufay Collective, in which he
played oud, rebec, viol, dulcimer and medieval percussion. Raph has also toured Italy and
Germany with the Chicago-based early music ensemble, the Newberry Consort.

Other highlights in a career spanning over three decades include playing percussion for
Kaboodie Theatre, Pan Projects and Tara Arts; playing keyboards for Nigerian jazz artist
Gasper Lawal and the Oro Band; playing drums for Maddy Prior and the Carnival Band; and
playing bass for Hassan Erraji and Arabesque, for Todd Sharpeville and the Blues Barons, and
for Jamie Cullum. Raph’s playing can be heard on recordings by His Majesty’s Sagbutts And
Cornetts, the Dufay Collective, the Carnival Band, Concordia, and many more.



Sopranos Altos Tenors Basses
Rowena Ashby Anne-Marie Boylan Tim Ambrose Hugh Conway Morris
Alex Burgar Sue Chamberlin Philip Fine John Kay
George Daniel Delphine Gatehouse Michael Hosking Tim Robson
Aoife Dudley Holly Garrard Tim Nightingale Michael Rowley
Alice Gore Laura Jones Paul Parker Philip Towler
Anne Marie Lo Roberta Mclntyre Julian Woodward
Lorna Richerby Griselda Sherlaw-
Kate Smith Johnson
Helen Swan
Pippa Thynne

Commotio are immensely grateful for the support of our Friends

Judith Godsland (Life Friend)

John and Anne Jones

Anne Mackintosh and Michael Gardiner Martyn and Sue Matthews
Bryant and Margaret Ambrose Michael Goldsmith
Derek and Clare Mowbray Chris and Rosie Berry
Alexandra Green Julia Treen
Jack Walter

Pippa Thynne and Charles Hardingham

Friends’ subscriptions (£60 — £100) include complimentary tickets and drinks for our Oxford
concerts.
More information at www.commotio.org/friends

Commotio would like to thank the following for their invaluable help
Michele Smith, Sally Doyle and all the amazing people at SJE Arts
Fr Peter Groves and St Mary Magdalen
Maria Isabel Cuena
Daniel Saleeb

Small Stations Press
Andrea Toja Trillo

Forthcoming events

Saturday 6 December 2025
Woodstock Parish Church, Woodstock

Music for Advent and Christmas
Repertoire to be confirmed

We are always interested in hearing from anyone who might be interested in auditioning for
Commotio. Singers should email Matthew Berry on info@commotio.org for more information.



Supporting Commotio

Thank you for coming to Commotio's concert today, your support in buying a ticket is very
much appreciated. Continuing the choir's mission to perform and promote contemporary choral
music, and rediscovering neglected choral works is increasingly a financial challenge, as costs
such as sheet music costs and venue hire are rising.

There are many ways you can help Commotio continue to make music:

1y

2)

3)

4)

5)

Commotio are now registered with easyfundraising, which means
you can raise FREE donations for us every time you shop online.
Over 7,000 brands will donate to us when you use easyfundraising
to shop with them — at no extra cost to yourself! These donations
really mount up and make a BIG difference to us, so we’d really
appreciate it if you could take a moment to sign up and support us.
You can find our easyfundraising page at
https://www.easyfundraising.org.uk/causes/commotio

You could become a Friend of the choir — www.commotio.org/friends

Small groups from Commotio (Commotissimo) are available for private events such as
Christmas parties and weddings. The fee charged for this is paid to the choir. Please contact
info@commotio.org.

Marking Commotio's 25th year of performing and promoting E E
contemporary choral music, the choir has set up a GoFundMe page, =
with the goal of raising £5000. We are well over half-way to this target I
and any further donations to help us over the line by the end of the year -
would be very welcome. https://gofund.me/1d083bb7 E r

Commotio is always happy to discuss private or company donations, either towards the
general running of the choir or for specific projects such as commissions or recordings.
Please contact info@commotio.org.

X @commotio_choir ﬂ@commotiochoir @ WWW.commotio.org


https://www.easyfundraising.org.uk/causes/commotio
https://gofund.me/1d083bb7

